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Amidst the myriad brands that fill the pages of
hi-fi magazines are countless that have
(seemingly) dropped below the radar. You just
don't hear about them as much as you do, say,
Linn or Krell. The reality, though, is that they've
carved out niches for themselves - ‘eddball OTL
or ‘low-power sohid-state’ or other topologies -
and they tootle alang merily, knowing that they
have whats as clese to a captive audience as is
possible with audio compaonants. The downside is
that some, like Ceptand, deserve wider exposure

Copland's niche? It's a double, rather than lone
trant that identifies this brand. The most chvious
Is that the company excels at making sleek and
modern  solid-stateivalve  hybrids. Copland
certainly wasn't the first to marry the two
technologies in equal measure, but it certainly
made the marriage viable, credible and desirabla:
¥ou can see (ks ‘children” in the wonderful
amplifiers from Unico, Croft and others. But it's
the other forte that marks Copland's turf for some,
a group to which it's even more appealing than
the tube'tranny nuptials: quite simply, the Danes
at Copland have mastered the art of combining
styling and construction at sane prices with such
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finesse that the products are most often |ikened
(favourably] to the now-departed Calln

What does this mean to those who don't recall
that extreme high-end brand? Cello products were
known for their wholly functional vet still elegant
appearance and buiid-guality that reflected five-
figure price tags. By my reckoning, the anly other
margue to achieve this is Nagra. With Copfand,
you get more than a taste of the high life, and
from a catalogue with a price span of only £1299
to £2249. To put it into perspective, that's like
Arcam money

Copland has been regrouping over the past faw
years, consohidating ifs line-up and — with the
CZA29 integrated amplifiar — staking 3 claim in
the hotly-contested ‘second upgrade’ sector:
E1500-£2000. What's tough about it is that this
i5 where you expect to starl seeing separate pre-
and power amplifiers, so integrateds at this price
have to be special. And in some ways, remote

central operation and svelie styling are merely
icing on the cake. To succeed, the Copland has to
spund net just good, but wonderful.

It certainly looks and feels the part, and no
audiophile who's maved from, say, 8 MAD cr Ratal
will feel like the wardrobe has suddenly been
filled with hair shirts. The front panel is very
much in the Northem European Minimalist vain,
beaning only two knobs [source select and
volumel, two buttons (tape monitar and power on
from stand-by} and & display showing power on or
standby and the name of the chasen source. As
vou can see from the photographs, this s one saxy
Iittle amplifier

Copland's back panel layoul is straightforward
starting frem the left with a binding post -and
inputs fabelled RIAA for LP playback through the
ephicnal plug-in phono module for LP sources
(Note that: the pheno Input board, expected to
sall fer around £200, was nat yet availableas the
review was Deing written, so | used the pre-amp in
ling-input only form.) Mext are two pairs of
sockets tor Tape In and Out, followed by four more
pairs for ling sources; they're Izbetied Tuner, CD
and Aux 1 and 2. Next to these are twe 12V DO
|acks for remate onfoff operation of CO player or
cther devices, a pair of multi-way binding posts
and an 1EC mains input.

Trig minutes out of the box, and | had it driving
the Wilson WATT/Puppy System 7 speakers, fed
by the Marantz CD-12/DA-12 CD player and the
SME 30 tumtable, Series V arm and Koetsy
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Urushi, through the EAR 324 phono stage. (It
also loves LS3/54s5, and you may want o find 2
pair-of Quad 10Ls for a simply blissful pairing.)
Teken cut of standby, the unit requires a minute
or s for the 'power’ lzbel to stop flashing
ndicating full operational status. And it sounded
good from the get-go. But not in the way that
yau'd expect

It's as i Copland had some guy working in the
back room, de Paravicini-like, actively pursuing
the narrowing of the gap between tube sound and
transistor. While the temptation with affordable
hybrids 1s to tune the unit {o sound more fube-
ltke and therefore more melodiously euphonic
Copland has opted for a less readily-definable
prejudice. As with Unison Research's all-time
bargain, the Unico, the CSAZ9 cannily blends the

only reason | go on about this is 1o point oul that
W have a simply amazing ‘pecking order’ for
those who are tending toward hybrids, a pecKing
arder that proves ‘you get what you pay for

Unica, then Croft, then Copland, in ascending
prder of price. And gll three zre winners in their

respective price classes
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It's mainly about refinement, once you fackor
out  the nop-audible differences. Quite
unabashedly, the Copland ‘wins' in terms of
parceived value, so the price is apt. But it's also
capable of slightly greater retrieval of low level
detail, its soundstage is blessedly large and
's an unmistakable sense of pr
soecially its transient attack and the control in
the lower registers. | played a (ot of live recordings
through the system, vinyl Dylan and remastered

1510,

It’s as if Copland had some guy working
in the back room, actively narrowing the
gap hetween tube sound and transistor...

best of the twe techrotogies, so you get rotk-500id
(a5 In solid-state) bass with a warm-lo-the-ear
mud-band and non-aggressive freble. Copland

however, has upped the ante with the power
delivery —'this amp has serious grunt — and thus
produced 3 serious challenge for the less-
sxpensive Croft GC-|

What you get for £1898, or £648 maore than
the Croft, is @ mix of the sonic and sensua
However much improved the GC-i 5 aver ifs
predecessors in terms of locks and build, it's still
kinda garage-built funky, The Copland oozes siyle
and grace from every angle, and imparts a feeling
not unlike the twiddhng of & Leicas (or,
accurately, a Nagra's) confrols. And it had a shade

more punch, though the Croft is no siouch. The

are
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Allman Brothers on €D, and it was able to convey
audience ‘'mass’, a wide-cpen sense of |arge
venues and concert-like levels. Moving to studio
recordings, including the back-to-the-onginal Let
It Be.. Nakeg on winyl, fhe Copland proved
masterly with piano, electric bass and George
Harmson's delicious guitar work: the right
textures, and perfect decay.

What it's never going to do - and what the Croft
can do on occasion - 15 fool you into thinking yau
fave an all-tube unit. Although the midband is
delinously lifelike - | used Joss Stone's soulful
vaczls to torment the Copland - the extreéme
treble is 3 shade too crisp, and almaost enough to
o your cable vendor to tame a tiny trace
xcess sibilance, | used Transparent cables
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throughout, s6 that wasn't an avenue open o me.
Suffice |t to say, the Copland needs greater
system-matching than the Croft (or the Unicol,
and, | suspect, it will prove less fargiving of the
partnering equipment

But all of this is unimportant, and for a couple
of reasons. For cne thing, | doen'l suspect that
many buyers would spend £1898 cn an amp, only
o usa it with cheap ancillanes: for another, it's
simply such a joy to operate that you may be
willing to trade of a shade of rosy tube Tint. And
purists may balk at this, but I've no doubt that a
major part of the Copland experience is the shiesr
tactile delight n using an amplifier that makes
you think there's a Porsche Carrera 4 in the drive
and a Dufour on your wrist. Only this time, you
didn't pay Celle money. B Ken Kessler

Technology

Compact dimensions of 430 x 110 x 390mm (whi)
disguise a shipping weight of a hefty 15kg. No small
part of that is due to C5A29's chunky G00W toraidal
transformer and overkill pawer supply; then again,
Copland always uses top-grade parts and the
interiors of its amplifiers will net canse agoraphobia
amongst the capacitors and resistors. Two 6922
valves operate in e input differential stage, while
MOSFETs deliver BSWich from the output section;
Copland expects users to get around 4000 hours use
from the tubes,

Features

@ Superb value for money hybrid
B Dozes guality

B Detailed and precise sound
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